History is notorious for being written by the victors, often to the detriment of truth. The losers are usually portrayed as small and insignificant to the course of history. However, such erasure can happen to the greatest and most influential people, even kings. King Richard III is perhaps one of the most infamous kings to wear the English crown. He has been depicted as a ruthless, power hungry villain by famous humanists such as Thomas More, and immortalized as a deformed monster by William Shakespeare. For over five hundred years, historians have commonly agreed with More's and Shakespeare's verdicts. It was not until recently that supporters of Richard took up the king's case to truly examine the evidence against him. Some historians now see Richard, not as evil monster, but as man responding to a political crisis. Less clear, however, is the process by which the image of Richard III as England's 'Black Legend' actually came into being. In this paper, I intend to trace the origin of that extremely negative assessment of both the man and his reign. My goal is to show how the image of King Richard as a monster is largely a literary construct by analyzing contemporary and modern sources.
Introduction
English history is fraught with controversies, murders, betrayals, and lies; no other period is as guilty of this as the Wars of the Roses. The conflict between the White Rose of York and the Red Rose of Lancaster, known as the Wars of the Roses, is infamous for being a time of vicious civil war in fifteenth-century England. This dispute is what brought about the tyrannical rule of Henry VIII and the Golden Age of Elizabeth I. However, thirty years before the Tudors ascended the English throne, the Yorks and the Lancasters turned English soil red as they fought each other for supremacy. Of particular interest is the last three years of the Wars' duration.
After the death of Edward IV in 1483, governance of the realm came into question. Left to rule in his place was twelve-year-old Edward V, who needed a regency because he was a minor. Two factions formed: one for Edward's mother's family, the Woodvilles and one for Richard Duke of Gloucester, Edward IV's brother and Edward V's uncle. The Woodvilles were much hated by the English nobility as they were perceived as upstarts. According to one source, Edward IV's final wish was for his brother Richard to assume the Protectorate of the country and serve as regent until his son came of age.0 F 1 As Richard was not with the new king at the time of Edward IV's death, the Woodvilles moved to secure Edward V into their possession. The events following the death of Edward IV led to Richard, Duke of Gloucester, seizing the crown, the disappearance of Prince Edward V and his brother, and the final fall of the house of York.
The reign of King Richard III is possibly the most controversial of all English monarchs. His supposed usurpation of his nephew's throne has inspired many, from historians to playwrights, to take up the case of Richard III to try to uncover the motives and nature of the man called monster. The former Duke of Gloucester has been accused of treachery, murder, greed, and even incest, usually for the benefit of the Tudor Dynasty which thrived off of Richard's fall. The contemporary sources covering his reign are not entirely reliable as their creators were too far removed from the events either in location or in time, which complicates the discussion of Richard's character and reputation. Additionally, sources often closest in time to Richard's reign, in particular that of Sir Thomas More, is suspect because of the pressure applied by Henry VII in order to justify his conquest of the English throne.
Over the centuries, Richard's reputation has changed drastically from the grotesque, hunchbacked tyrant of Sir Thomas More and William Shakespeare, to a flawed man, who came to power in violent and troubled times. This development is due to many factors, the most important being the availability of new evidence -in the form of documents newly made publicand the changing of cultural attitudes.1 F 2 This paper will follow the evolution of King Richard III's reputation from its creation during his reign to the modern day using contemporary sources from Richard's lifetime as well as pop culture influences from the twenty first century. My intent is not to prove Richard's innocence or guilt, but to gather an understanding of how public opinions and accusations can turn a man into a monster.
Creation and development

From Duke to King
The discussion of Richard III's reputation goes back to the beginning of his brother's reign.
Even though none of the contemporary sources were present for those events, many of them Crowland Chronicler believed that these executions were to be seen as an example:
The three strongest supporters of the new king being thus removed without judgements or justice, and all the rest of his faithful subjects fearing like treatment, the two dukes [Gloucester and Buckingham] did thenceforth as they pleased.6 F 7
Hastings' execution is considered by many to be murder because he was never tried and is one of the first concrete instances that provides some basis for Richard's reputation as a vicious tyrant. It is within these events that the tide of public opinion begins to turn against the king.
Richard's next move was shocking and, to some, made his intentions abundantly clear.
On June 22 nd , a sermon was preached at St. Paul's Cross that claimed that Edward IV's children were illegitimate because of a pre-contract Edward had with another woman. This claim barred the York children from the line of succession and deprived Edward V of his throne. The sermon went further and suggested that Edward IV, himself, was illegitimate, along with the second York brother Clarence, and that Richard was the sole legitimate son of Richard Duke of York.
The sermon, therefore, declared that Richard had the best claim for the English crown. On June 26 th a committee from the English government put forth a petition asking Richard to "assume his lawful rights" and ascend the English throne. The Crowland Chronicler claims that this petition was merely a pretext and that Richard claimed power and the English crown himself.7 F 8 Richard accepted the request, and, on the twenty-sixth of June, became King Richard III.
The Reign of King Richard III
Richard III went to the throne of England in triumph, with a grand coronation and celebration.
Mancini's account of this day gives no impression that there was any public opposition to the king at the time. In fact, Richard's rise to power was presented as a blessing and as a "rescue of a kingdom from the ignominy of an illegitimate ruler."8 F 9 It is notable that not all contemporary sources concerning Richard's character were negative. Thomas Langton, newly made bishop of St. David's in Wales, wrote to a friend in September of 1483:
He [Richard] contents the people where he goes best that ever did Prince, for many a poor man that hath suffered wrong many days hath been relieved and helped by him and his commands in his progress… On my trouth I liked never the conditions of any prince so well as his; God hath sent him to us for the wele of us all. As this poem shows, Richard's reputation had changed drastically by the time of his death.
Before the rumors of the young princes' deaths, most people were unbothered by Richard, particularly the common people. It was concern over the princes' wellbeing and the introduction of a rival claimant for the throne that allowed for Richard's reputation to disintegrate. Once it was clear that Richard III was dead and that a new dynasty had begun, there was no one to stand up for him. Henry VII would use authors such as the lawyer Sir Thomas More to further his agenda as the new king. 
Sir Thomas More
24
Shakespeare immediately establishes Richard's character as bitter, malicious, mischievous, and, most importantly, deformed. He demonstrates that Richard is not a character to root for and that he will be the antagonist of the story.
Historical fiction is a well-known genre of literature nowadays, however, in Shakespeare's time, no such genre existed. Historical facts were not necessarily available to the average person, so the only outlet through which common people could hear news or learn history from was hearsay, or in this case, theatre. The audience had no way of knowing that what they were watching was grossly dramaticized. As a result, the character of Richard III in Shakespeare's play became synonymous with the real King Richard, much to the detriment of his reputation.
By the middle of the seventeenth century, a specific image of Richard III had developed, and "the facts of his real appearance, character, and deeds had been buried under a great mound of 
Evolution
Richard and Pop Culture
In the nineteenth and twentieth centuries, Richard reached the world through historical fiction. Olivier's performance brought Shakespeare's hunchbacked Richard to life and reinforced the traditionalist views of the long dead king. This portrayal is still used today to represent Richard.
Despite the development from the "Morean" view to the revisionist view in scholarly circles, society still enjoys a wicked king over a saintly one.
In the twenty-first century, it is Philippa Gregory who dominated the construction of Richard's popular image. Her series of Plantagenet-based novels, the first of which was published in 2009, paints quite a different picture from Olivier's performance. Gregory is a notorious Yorkist, someone who favors the Plantagenet cause over the Lancastrian, and makes no attempt to hide it.
In her novels, Richard is a fallen hero and is even given a tragic romantic storyline with his Shakespeare's, it is equally far from the truth.
As these interpretations are fairly new, existing for less than a decade in Gregory's case, they are still under researched and analyzed by scholars. New content is being produced so rapidly that it can be difficult to keep up. What is important to take away from this is that people are still very much interested in Richard. As the 19 th century progressed, the move favorable view of Richard began to be the most popular, as is represented through pop culture today. Richard's story has become more available to popular audiences as he was the subject of film and historical novels. Moderate viewpoints are also on the rise and historians are more readily accepting the idea of Richard existing in a grey area. As society in general becomes more accepting of flawed individuals, he is being understood more as a flawed human rather than a legendary figure of evil. That being said, he is also being portrayed on television as a fallen hero, which is just as incorrect as Shakespeare's monster.
Conclusion
King Richard III is one of the most notorious kings England has ever known. The start of his reign was steeped in controversy and scandal. Usurpation is not uncommon in Medieval history, but the simple fact that Richard took the English crown from his underage nephew, who soon after disappeared, infuriated many then and now. Before Edward IV's death, Richard was his brother's right-hand man, carrying out any order he was given. But after April 9, 1483, Richard made risky political decisions that changed the course of history.
History is written by the victors, and the victors were the Tudors. Because Henry won the crown, Sir Thomas More created a new reputation for Richard as a suspicious, conniving tyrant 27 Philippa Gregory, The White Queen: The Plantagenet and Tudor Novels Book 1 (New York: Touchstone, 2009 ).
with a hunchback. Their image was solidified and further dramatized by William Shakespeare, and Richard was transformed from an average tyrant into a hideous monster. As the Tudor dynasty came to a close, Richard's reputation was set, and even as progress is made, many still believe these tales.
The Richard shown in popular media today is just as fictional as the Richard in Shakespeare's play. Believing that he was either as Shakespeare or Philippa Gregory portrayed him completely ignores not only the evidence, but also the reality of being human. In the current climate, society is more accepting, not to mention more interested, in heroes and leads that reside in the grey areas of morality, instead of purely black or white. Richard's reputation has improved significantly simply because more and more people are willing to accept that no one is all good or all bad. Society in general is now more forgiving of human nature and can even find entertainment and reassurance in seeing their heroes have flaws. As time goes on, hopefully more historians and thinkers will come to understand this, as well. More importantly, perhaps both Traditionalists and Ricardians can learn to keep an open mind and not let bias get in the way of the truth.
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